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Expand your lifestyle on 55 landscaped acres. Here, you'll leave home
maintenance behind and do what you love. Attend lectures or learn a new
craft. Meet friends in one of our four dining rooms
or pedal to the nearby beaches. It's all here

for you, including access to assisted living,

memory care and a skilled nursing center, La Costa G len
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if ever needed, creating peace of mind AN
A CONTINUING LIFE® RETIREMENT COMMUNITY
for you and your family. 1940 Levante Street

Carlsbad, CA 92009
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Steven Schick SYMPHONY David Chase
Molli & Arthur Wagner Music Director & CHORUS Choral Director

Affiliated with UC San Diego

Saturday, May 6, 2017, 7:30pm
Sunday, May 7, 2017, 2:00pm
Mandeville Auditorium, UCSD

Michael Gerdes conducting

CARL NIELSEN Concerto for Flute and Orchestra, FS119

Allegro moderato
Allegretto

Carlos Aguilar, flute

VIVIAN FUNG Biennale Snapshots

Video by Tina Tallon

INTERMISSION

MODEST MUSSORGSKY Pictures at an Exhibition (orchestrated by Maurice Ravel)

Promenade

Gnomus

Promenade

Il Vecchio Castello

Promenade

Tuileries

Bydlo

-Promenade

Ballet of the Chicks in Their Shells
Two Polish Jews, One Rich, the Other Poor
Limoges, The Market Place
Catacombae, Sepulcrum Romanum
Cum Mortuis in Lingua Mortua

The Hut on Fowl’s Legs (Baba-Yaga)
The Great Gate of Kiev

Unauthorized photography and audio/video recording are prohibited during this performance.

No texting or cell phone use of any kind allowed.



Michael Gerdes

Guest Conductor

Michael Gerdes is the
Director of Orchestras at
San Diego State University
where he conducts the San
Diego State Symphony
Orchestra, Chamber
Orchestra, and Opera
Orchestra. His
performances with the San Diego State Symphony
have been hailed as "highly sensitive and
thoughtfully layered” and his conducting
proclaimed “refined, dynamically nuanced” and
“restrained but unmistakably lucid” by San Diego
Story. The premiere of Suite Noir by the San Diego
State Symphony received a “Bravo” award as one
of the six significant musical events in San Diego
during 2015. Gerdes was also selected by the San
Diego Union Tribune as one of three “Faces to
Watch” in Classical Music.

Gerdes maintains an active calendar as a guest
conductor and clinician, most recently working with
the Bacau Philharmonic and The Moldova
Philharmonic Choir of lasi along with honor
orchestras of Alpine Valley, Grossmont Union, The
California Music Educators Association, Southern
California Band and Orchestra Directors
Association All-Southern, San Diego Unified, and
Sweetwater. He serves as an executive of the Los
Angeles Conducting Institute, President of the San
Diego Pro Arte Voices board, and a member of the
New West Electronic Arts & Music Organization
Board. He is Director of Orchestras for the Bravo
International Music Academy and the San Diego
Summer Music Institute. Gerdes also serves as the
prelude speaker for the La Jolla Music Society’s
visiting orchestras series. Gerdes holds a Master's
degree in Orchestral Conducting from James
Madison University.

A Special Thanks to

Robert Whitley

Syndicated Wine Columnist

Publisher of
www.winereviewonline.com

for his generous donation
of fine wines
for LJS&C events this season.

From the Conductor

As | was preparing to conduct the La Jolla Symphony for this series of
concerts, | was drawn into the sound world of Vivian Fung’s Biennale
Snapshots, a work that will receive its American premiere this weekend.
Init, Vivian has allowed ‘the visual to inspire the aural.” Each
movement is based on another work of art featured in the Open Air
Museum of the Vancouver Biennale. The work is a powerful example of
how the arts, visual and performing, inform one another. It is also a
statement that reflects both the timelessness of the artist's relationship
with nature and a rumination on the impact that we as humans have
upon our world. The piece opens with the orchestra performing a
movement of whispers, sighs, and exhalations. It is a peaceful
introduction in a work that quickly begins to challenge the listener.

The gentle sounds of the second movement, ‘Tree,’ lead to violent
outbursts in the orchestra. We can hear the effects of deforestation.
The aural representation forces itself upon the listener. Before the
piece ends, the listener journeys through Brazilian folk music, hip hop,
the cascading sounds of waves, and a fanfare to cap it all off.

While listening to the piece, you'll be able to watch the videos created
by Tina Tallon for our performance. The aural has now inspired the
visual and each artist's involvement adds a new level of interpretation
and understanding to the work as a whole. This common thread, the
collaborative nature of art, runs through this weekend's concerts. As
the concert opens with the Nielsen Flute Concerto, not only will you
have a chance to hear an exciting young soloist, but also the
interchange between that player and the orchestra. The music
showcases the extraordinary ability of the La Jolla Symphony, with
virtuosic writing for the woodwinds and a trombone part that is among
the most tricky and exciting in all the repertoire.

Mussorgsky’s Pictures at an Exhibition ends the concert. It is
Mussorgsky’s own aural impression of the visual works of his dear friend
Viktor Hartmann. Moved to write the music after the sudden death of
his friend, and inspired by the posthumous exposition of Hartmann's
works, Mussorgsky has not only crafted a musical depiction of visual art
but also a remembrance of the artist that was so dear to him. Today,
we will play Maurice Ravel's orchestration of the original piano piece.
Here, Ravel has transformed the pianistic stylings of Mussorgsky into
beautiful trumpet solos, sensual saxophone melodies, and sweeping
brass fanfares. It is a masterpiece but the music takes on even more
meaning when one understands its transformation from the work of
Hartmann to the piano solo of Mussorgsky and eventually into the
orchestral showpiece that Ravel has created.

Artists will always find inspiration in the world around them. But the
composers featured today have engaged in a conversation with their
peers, with the very work that inspires them. The final piece in this
equation is, of course, you. All this work, the sublime and beautiful, the
thought-provoking and challenging, the soothing and the shocking,
would mean nothing if there were no one to hear it. If you have come
here for Biennale Snapshots, | hope that you find joy in the arrival at
The Great Gate of Kiev. If Pictures is your favorite piece, | hope that
you are challenged and entertained by Vivian Fung’s new aural
depiction of visual artwork. | hope you are inspired to engage with live
art and support this very special orchestra that does so much to
perform the masterworks of the past along with the music of today.
Enjoy the show! l



San Diego community and beyond by presenting phenomenal chamber
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By working together,
members achieve what one
person cannot accomplish alone.
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APRIL 14 f Holly Hofmann jazz
Calypso Heat JANUARY 20
Peter Sprague Jazz Villa-Lobos & Friends
APRIL 28 Please join us! We meet every Friday at noon

Spirit, Struggle, Triumph at the La Jolla Presbyterian Church.
Jewish Music and Poetry 7715 Draper Avenue

The mission of CAMARADA is to elevate and enrich the

“Serving the Children of the World”

music concerts, while engaging diverse audiences and igniting a
powerful connection between the audience, artists and music.

) Kiwanis Club of La Jolla
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Gregorlo Gonzalez, baritone
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Prog ram NOteS by Eric Bromberger

Concerto for Flute

and Orchestra, FS119

CARL NIELSEN

Born June 9, 1865, Norre-Lyndelse
Died October 2, 1931, Copenhagen

Nielsen supported
himself and his
family for many
years as a violinist,
but he had an
unusually close
relationship with
wind instruments

. . throughout his life.
As a boy of fourteen, he played trumpet,
signal horn, and trombone in a military
band, and late in life he wrote a number of
works for wind instruments. After hearing
the Copenhagen Wind Quintet play Mozart
in 1921, Nielsen became good friends with
the members of that ensemble. He wrote a
Wind Quintet for them in 1922, then
decided to write a concerto for each of the
Quintet's members. Nielsen completed a
Flute Concerto (1926) and a Clarinet
Concerto (1928), but his death at 66 of heart
disease robbed us of the planned concertos
for oboe, bassoon, and French horn.

Nielsen felt that every separate instrument
had its own unique character, and he once
remarked that “each instrument is like a
person who sleeps, whom | have to wake to
life.” It has been suggested that the Flute
Concerto takes its character from the flutist
for whom it was written, Holger Gilbert
Jesperson. Jesperson has been described

s "elegant” and “Gallic,” and some have
been quick to hear these qualities in the
concerto written for him, but Nielsen was
probably writing for the instrument rather
than for a specific performer. He said of the
flute: “It is at home in Arcadia and prefers
pastoral moods. A composer must fit in with
its gentle nature if he doesn’t want to be
branded as a barbarian.” Nielsen's Flute
Concerto—in two movements that last only
about 17 minutes—is often “pastoral” in
mood, but it is also a quirky, original,
charming (and very funny) piece of music.

Nielsen wrote this concerto while on
vacation in ltaly in the fall of 1926 (the
manuscript is dated October 1 in Florence),

and Jesperson was soloist at the first
performance, which took place as part of an
all-Nielsen concert in Paris three weeks
later. That concert was a huge success
(Ravel and Honegger were in the audience,
and Nielsen was awarded the Legion of
Honor the following day), but Nielsen was
not fully satisfied with the concerto. He re-
wrote its ending, and Jesperson was again
the soloist when this final version was
premiered in Oslo on November 9, 1926.
That change, as we shall see, was crucial to
giving this music its special flavor.

The Allegro moderato springs to life with a
fierce gesture from the orchestra, but this
will prove to be a false direction, quickly
corralled by the flute’'s more civilized
entrance, and the movement settles down
for what seems at first a normal exposition.
This is based on two ideas: a dancing,
staccato theme announced by the solo flute
and a more flowing melody marked dolce,
introduced by the orchestra and taken up
by the flute. The development begins, and
at this point an unexpected guest shows up:
the concerto’s “other” principal player, a
bass trombone, intrudes and becomes the
rival of the solo flute. The trombone
functions in this concerto much like a pesky
neighbor who feels free to lean over the
fence and comment on everything going on
in your backyard. Here, over pounding
timpani, it makes a rude entrance, going on
at length while the flute scurries about in
dismay. And then the development resumes
as if nothing had happened. At this point
Nielsen introduces the movement's third
theme, an absolutely lovely idea that is
sung glowingly by the flute. Nielsen offers
his soloist an impressive cadenza,
accompanied first by timpani and then
joined by a saucy solo clarinet. The
orchestra returns, the movement’s themes
are reviewed briefly (it is altogether typical
of this concerto that a new one should show
up in the closing measures), and gradually
the soloist leads the orchestra to a calm
close in G-flat major.

The Allegretto begins violently with
harmonically unstable attacks from the
orchestra, and once again the solo flute
restores order with its dancing entrance,
marked grazioso and set in unambiguous




G major. A brief Adagio ma non troppo recalls the theme
introduced in the closing moments of the first movement; this
rises to a rather strident climax before the Allegretto resumes.
And from here on, things really take some surprising turns. At
the coda, marked Tempo di marcia, Nielsen re-bars the
movement's main theme in 6/8, something Mozart would do
occasionally. At the Paris premiere, the concerto marched
home calmly in D major, but after hearing that performance,
Nielsen rethought the ending and produced a new one for
the Oslo premiere, more in keeping with the concerto’s wry
sense of humor. Our old friend the trombone shows up again
and apparently has had a few drinks while he was gone—now
he takes over the Tempo di marcia theme for himself, then
insists on singing the flute's lovely third theme from the first
movement. However rude it may be, the trombone also
knows what it's doing—its sleazy glissandos now nudge the
concerto toward the “correct” key of E major, and finally the
concerto dances to its wonderful close: the flute tries
desperately to maintain its elegant bearing, but it is the tipsy
trombone that gets the last word. B

Concert Video Educational Fund
Thanks to a generous gift by the Family of Joan Forrest, in her
memory, La Jolla Symphony & Chorus will be videotaping each
of the final four concerts this season. These videos will be posted
on our YouTube channel for educators and the public to access
free of charge as part of our music education and outreach effort.
The videos also will be broadcast by UCSD-TV to all 11 UC
campuses and by satellite and cable to over 100,000 viewers.

With your ongoing support, we can turn LJS&C's unique
commitment to performing new music and lesser-known works into
an invaluable educational resource. If you are interested in joining
the Family of Joan Forrest in supporting this effort, please contact
Diane Salisbury at dsalisbury@lajollasymphony.com for details.

ch'bcnks Ranch
~ Country Club

v Auctmn Gala Dinner
Entertainment

&CHORUS

Affiliated with UC San Diego

Carlos Aguilar

flute

Carlos Aguilar (b. 1996) is a
soloist and interdisciplinary
artist, who actively premieres
and performs new music. He is
especially interested in
experimental literature for the

e flute, integrating classical and
contemporary traditions of performance and conceptual,
sound and performance art. As a teen, he swept San
Diego’s classical music scene by winning first prize in all
open competitions for young talent, including the Musical
Merit Foundation of San Diego’s Competition and the
instrumental division of the La Jolla Symphony and
Chorus’s Young Artists Competition. Apart from local
competitions, he won the Music Teacher's Association of
California’s Solo Competition, was a semifinalist in the
Los Angeles Music Center’s Spotlight Awards and was a
finalist and recipient of the Deveaux Scholarship for the
best performance of a newly commissioned work in the
National Flute Association’s High School Soloist
Competition held in Chicago. Most recently, he was
selected as one of four finalists for the James Pappoutsakis
Competition in Boston, Mass.

Aguilar has appeared on several live broadcasts of KUSC's
“Sundays Live at the Los Angeles County Museum of Art”
as principal flute with the Colburn Youth Orchestra; as a
soloist with the Colburn Chamber Orchestra; and as a
member of the Colburn Honors Woodwind Quintet. He is
currently a member of the Boston Philharmonic Youth
Orchestra. Aguilar began his private instruction at the age
of 14 with Dr. Elena Yarritu in San Diego. Currently, he
studies with Paula Robison at the New England
Conservatory of Music.

Joan Forrest Young Artists
Performance Fund

Carlos Aguilar's performance fee for this concert weekend
is generously underwritten by the Joan Forrest Young
Artists Performance Fund. The endowed fund is in memory
of long-time LJS&C violinist Joan Forrest and dedicated to
Joan’s love of life, enthusiasm for young musicianship, and
unwavering support of the La Jolla Symphony and Chorus.
We are honored and grateful that her family has provided
this gift, which will fund, in perpetuity, the performance fee
for our first-place winners who perform on our subscription
concert series.

Mr. Aguilar is the first-place winner of the La Jolla
Symphony and Chorus's 2015 Young Artists Competition,
instrumental division. This is his debut performance with
the orchestra.
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Sustaining Our Musical Future

$1.5 Million Goal in Sight! $154,500 to go by June 30

Dear Friends,

Like the childhood tale of “The Little Engine That Could,”

we have steadily chugged up the mountain toward our goal of
raising an Endowment of $1.5 million. With each rise along the
way, not unlike the Little Engine, we told ourselves: “we think
we can.” Fortunately, many of you in our audience, on our
stage, and supporting us from afar have understood that the
“we” means all of us. Look what “we” have accomplished

since March:

The $65,000 dollar-for-dollar Gift-Match has been met,
adding $130,000 to the Endowment. We did it.

The endowed David Chase Choral Composition Award,
honoring David’s four decades of service, is 90% complete
and will soon reach its goal. We did it.

There are eight weeks left on this journey that launched in 2012.
The $1.5 million peak is in sight, but we have $154,500 left
to go. Here’s how you can help by June 30:

* If you made a gift early in the campaign, are you in a
position to give again?

* If you've recently donated, can you make a pledge for a
future gift to be paid over time (up to 5 years)?

* Do you have a mandatory IRA distribution due in 2017?
Consider taking your distribution before June 30, and
donate all or a portion to LJS&C to reduce your
taxable income.

*  Haven’t made a gift yet? We hope you’ll join the more
than 200 families who’ve put their money where their
heart is. Any amount helps.

When I read the donor list on these pages, I see people of all
walks of life, ages and income levels, who have invested in
LJS&C’s future by giving to the Endowment. At our season
finale in June, I will deliver my final Campaign update.

I hope to say “We did it” one last time. Let’s bring it home!

Sincerely,

Dues [ Jovd

Amee Wood, Endowment Chair

David Chase Choral Composition Award

In recognition of Choral Director David Chase's retirement in June after 43 years, a Fund has been established
to support a bi-annual award to further David's aesthetic of presenting new ideas in choral composition and performance.
Funds collected for this purpose are held in the endowment, with income earmarked for this award.

Anonymous Peter Gach
Susan & Joseph* Allen
Kathy Archibald*

Mary Beebe

Mary Berend

Jack* & Dottie Beresford

Marty Hambright*

Peter* Gourevitch & Celia Falicov
Michael & Meryl* Gross

Barbara Jewell & Donald Green
Karen Johns* & Peter Jorgenson

Carol Plantamura & Felix Prael
Vanya Russell

Jeanne* & Milton Saier

Satomi Saito*

Diane Salisbury & Robert Whitley
Ken & Mary Lou Schultz

Ted* & Carol Bietz

Maxine Bloor

Eric & Patricia Bromberger
Dana Burnett & Bruce Ennis
Judy & Jack Cater

Richard & Jill Chagnon
Mea & Gaelen Daum
Walt* & Ann Desmond
Xiomara Di Maio

Joan Dwinnell

Zofia Dziewanowska

Elinor Elphick*

Richard & Lauraine Esparza
Beda* & Jerry Farrell

Bill & Cathy* Funke

Deanna* & Eldy Johnson
Nancy & Michael* Kaehr
Peter Kofoed

Carol Manifold*
Stephen L. Marsh*

Kurt & Elizabeth Marti
Dr. David McCann
Marlene McCann

Mona McGorvin*

Mary Nee

Jeff Nevin

Kathleen O'Brien
Catherine & Bob Palmer
Debby & Ray Park*
Alice Parker

Mark & Kathleen Schlesinger
Carolyn Sechrist*

Steve & Janet Shields*
Carol* & Thomas Slaughter
Otto Sorensen*

Ann Spacie

Susan Stroemple

Jeanne* & Bill Stutzer

Mary Ellen* & Peter Walther
Ruth Weber

Ellen Weller

Welty Family

Gloria Xefos

*orchestra or chorus musician




Sostenuto Endowment Gifts

Donations as of April 18, 2017

$200,000+

Anonymous

$50,000+

LiveLikeJoan Fund

Rancho Santa Fe Foundation
Molli & Arthur** Wagner
Amee* Wood & Eric Mustonen

540,000+

Marie Nelson
in honor of Nelson & Kean families

$30,000+

Frances & Don Diehl

525,000+

Ken Fitzgerald*
in honor of Joan L. Fitzgerald

Clare* & Paul J. Friedman

Ida* Houby & Bill* Miller
Dianne McKay & Andrew* King
Jeanne* & Milton Saier

520,000+

Gayle Barsamian & David Clapp
in‘honor of Steven Schick

Karen* Johns & Peter Jorgensen
Julie & Don MacNeil
Timmstrom Foundation

Louise Wood**

$15,000+

J. Lawrence Carter

Elie A. & Polly H. Shneour
Memorial Endowment Fund

Beda* & Jerry Farrell

Nancy Moore*
in memory of Anthony Paul Moore

Catherine & Bob Palmer
Brenda & Steven Schick
Jim* Swift & Suzanne Bosch-Swift

$10,000+

Anonymous (3)

Ann & Walt* Desmond
in honor of David Chase

Dr. Robert Engler & Julie Ruedi
in memory of Dr. Joan Forrest

Michael* & Nancy Kaehr

Igor Korneitchouk & Susan Chance
Carol Lam & Mark Burnett
Stephen L. Marsh*

Jan Merutka

Drs. Katherine Sheehan &
Frederick D. Walker Jr.

Janet* & Steve* Shields
Susan* & Mark Taggart
Robert Wennerholt*

7,500+
Evon & John** Carpenter

Karen* Erickson & Michael Gillis
in memory of Doris George

Val* & Alex Rubins

$5,000+
Anonymous (3)
June* & Dan Allen
Mary Berend

Bloor Family
in Honor of Colin Bloor

Ann & David Chase

David Cooksley*
In memory of Barbara Cooksley

Bernard Eggertsen &
Florence Nemkov
Pat Finn & Walter Burkhard

Sally & Einar Gall
in honor of David Chase

Pat* & David Gifford

Joan Kastner

Kempton Family Trust
Beverly & Ted Kilman

Glenn & Rochelle Kline Casey
Esther & Bob LaPorta

Betty McManus & Cecil Lytle

Mary Nee
in memory of Tom Nee

Patricia & Christopher Weil
Family Foundation

Lorraine Wong & William Schneider

$2,500+
Anonymous

Pat & Eric Bromberger
Joan & Frank** Dwinnell
Elinor Elphick*

Elsa & George Feher
In honor of Steven Schick

Celia Falicov & Peter* Gourevitch
Deanna* & Eldy Johnson

James Lauth & Risa Friedman-Lauth
Michael McCann

Smerud Real Estate, Inc.

Otto Sorensen*
in memory of Elli Valborg Sorensen

Tom Schubert*

Jeanne* & Bill Stutzer
In honor of David Chase

Mary Ellen* & Peter C. Walther
in memory of Clarence & Pansy Buechele

Nadine & Ollie Wilson
in memory of Colin Bloor

Elena* Yarritu & Ehud Kedar

$2,000+

Anonymous

Janet & Maarten Chrispeels
Judy* & Robert Gaukel
Clarice & Neil Hokanson

Hima* Joshi & Jeremy Copp
in honor of David Chase

Anthony* Leonard & Jin-Soo* Kim
Sheila* Podell & Arthur Baer

Dr. Barbara Rosen & Bob Fahey
Diane Salisbury & Robert Whitley
Sherri & Brian Schottlaender
Francis Tonello

$1,500+
Ellen Bevier
in honor of Ida Houby & Bill Miller

Gregory Brown
in memory of Martha Neal-Brown

Mea & Gaelen Daum
Julia S. Falk

Cathy* & Bill Funke
Sarah & Steve Henriksen

1,000+

Aram Akhavan*
Arleene Antin & Leonard Ozerkis
Sue & Mark Appelbaum
Jack* & Dottie Beresford
Ann Block

Chenango Trust

Peter* & Megan Clarke
Lois Day

Joanne Driskill

Darrell & D. Ann Fanestil
Phyllis Irwin

Donna Johnson*
in honor of David Chase

Cynthia & William Koepcke
in honor of David Chase

Monique Kunewalder
Claudia & Carl Lowenstein
Judith K. Nyquist

Ina Page*
in memory of Charles Page

Barbara & Nolan Penn
Samuel Lawrence Foundation
Carolyn Sechrist*

Gigi & Bill Simmons
in‘honor of LIS&C 60th anniversary

Carol* & Thomas Slaughter
In honor of David Chase

Carol & Stuart** Smith

Laurie Smith*

Pamela Surko*

Paul Symczak & Debra Weiner
Carol Tolbert*

Carey Wall

Sharlene Weatherwax

Welty Family

Up to *999
Anonymous (6)
Cheryl Alden

Susan & Joseph* Allen
in memory of William B. French

Kathy Archibald*
Hans Beck

Mary Beebe
Thomas Beers

Ted* & Carol Bietz
in memory of Tom Nee

David* & Beth Buckley
Josie Burdick

Dana Burnett & Bruce Ennis
George & Uli* Burgin

Mary Ann Calcott

Lauren & Gordon Clark
Richard & Jill Chagnon

Ned* Dearborn &
Cherrie* Anderson

Xiomara Di Maio

Edward & Edith Drcar
Zofia Dziewanowska

Paul Engel*

Richard & Lauraine Esparza
Maureen Fahey

Andrew Feldman
in honor of Michael & Nancy Kaehr

Loie Flood*
Laurie Forrest

Joan Forrest Young Artist
Performance Fund

Peter Gach

Anne* Gero-Stillwell & Will Stillwell
Estelle Gilson

John J. & Mary A. Griffin

Michael & Meryl* Gross

Marty Hambright* & Ron Manherz
Bryan Heard*

Sonya D. Hintz

Sarah & Ronald Jensen
in memory of Frank Dwinnell

Barbara Jewell & Donald Green
Steve & Gail Jones

Khoe Family

Aline N. King

Lynn Knize

Peter Kofoed

Carol Landers

Burton & Dana Levine
Carol Manifold*

Kurt & Elizabeth Marti
Wendy & Michael Matalon
Dr. David McCann
Marlene McCann

Douglas & Susan McLeod

Maggie & Paul Meyer
In"honor of Ida Houby & Bill Miller

Elizabeth Newman

Marianne Nicols

Kathleen O'Brien

Harry & Leslie Oster
Deborah* & Ray* Park

Alice Parker

David & Dorothy Parker
Barbara* & Tom Peisch
Barbara & Nolan Penn

Adam Perez

Carol Plantamura & Felix Prael
Jean & Milton Richlin

Diana Rowell

Vanya Russell

Satomi Saito*

Amy Schick*

Mark & Kathleen Schlesinger
Ken & Mary Lou Schultz
Gerald Seifert

Lisa Robock Shaffer

Jan & Barry Sharpless

Stew* Shaw & Vicki* Heins-Shaw
Gay Sinclair

David Smith

Ann Spacie

Joann & David Stang

Sarah Stockwell & & Andre Lehovich
Susan Stroemple

Joan & Peter Suffredini

Erika & Fred Torri

Eleanor Tum Suden

Dennis Turner*

Eric Van Young

Portia Wadsworth

Ellen Warner-Scott

Ruth Weber

Ellen Weller

David & Elke Wurzel

* orchestra or chorus musician
** deceased

For more information about ways to give to the “Sostenuto” endowment campaign, or to receive a brochure,
please contact Executive Director Diane Salisbury at 858-822-3774.
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Biennale Snapshots

VIVIAN FUNG

Born February 6, 1975, Edmonton,
Alberta, Canada

JUNO Award-
winning composer
Vivian Fung has a
talent for combining
idiosyncratic textures
and styles into large-
scale works, often
assimilating
influences such as non-Western folk music,
Tibetan chant, and Brazilian rhythms. Fung has
enjoyed numerous high-profile projects in recent
years as her music continues to move in new
directions. Her Violin Concerto No. 2 was
commissioned and premiered in February 2015
by the Toronto Symphony Orchestra with
Jonathan Crow, violin. Most recently, her
Biennale Snapshots opened the Vancouver
Symphony Orchestra’s 2015-16 season alongside
Beethoven'’s Violin Concerto. The 25-minute
work, commissioned by the Vancouver Biennale
and inspired by five artworks from the Biennale
exhibition, garnered much attention: “If [violinist]
Miriam Fried was what everyone was talking
about when they arrived at the concert...Vivian
Fung was all they talked about when they left”.
(Georgia Straight, Sept. 28, 2015)

The composer has supplied the following
note. Italicized paragraphs are courtesy of the
Vancouver Biennale.

Biennale Snapshots celebrates the Vancouver
Biennale’s 2014-2016 Open Air Museum
installations and is the first musical composition
to be commissioned by the Biennale. The
twenty-five-minute work is set in five
movements, the first and second of which are
played without pause. | chose to pay homage to
the Biennale by selecting five different artworks
from the exhibition and having each movement
be my musical “snapshot” of the visual piece,
allowing the visual to inspire the aural.

1) The work starts with “Breath Song,” inspired
by Sumakshi Singh’s work, originally described
as a “symphony of 108 breath sounds.” | have
taken just a few of the breath phrases and
magnified them for orchestra, so that the entire
movement comprises whispers, breathing into
certain instruments, and other ambient sounds
reflecting the ephemeral nature of the original.

BREATH SONG, created by Vancouver Biennale
2014 Residency Artist Sumakshi Singh from New
Delhi, India, was a performative work composed

of a symphony of 108 breath sounds specific to
and recorded in Squamish, British Columbia,
and accompanied by a video projected on a
transparent screen placed in nature. The video
displayed words related to breath (chosen by
108 participants) created from the condensation
of their breath vapours on glass and appearing
in a poetic sequence. In this work, Singh
explored breath as a subtle border, a transparent
veil moving between the physical and astral
world, the thread tying the spirit to the bodly.
Bringing together 108 breaths, BREATH SONG
created a borderless space where one could
experience existential unity.

2) “Breath Song” leads directly into “Tree,”
inspired by The Blue Trees of Konstantin
Dimopoulos. “Tree” starts off quietly and gently
but gradually builds into large waves of sounds
that weave in and out of each other. The second
half of the movement grows more violent,
reflecting the urgency of Dimopoulos’s mission
to bring awareness of global deforestation
through his artwork.

THE BLUE TREES, by Australian artist Konstantin
Dimopoulos, is a global environmental art
project launched during the 2009-2011
Vancouver Biennale in three local cities—
Richmond, West Vancouver, and Port Moodly.
Subsequently, the artist has expanded this
project to eleven cities internationally. THE BLUE
TREES is an example of a local initiative gone
global, an example of how art can be a catalyst
for learning and community engagement. THE
BLUE TREES transforms the familiar urban
landscape into something surreal or unfamiliar.
The intentional transformation of the everyday
stimulates dialogue and raises our
environmental consciousness by highlighting
trees and their importance as lungs of the Earth.

3) The third movement, “Graffiti Mashup,” pays
homage to OSGEMEOS's Giants. The
movement is a mashup of different musical
elements that underlie the colorful street art—
quotations of two Brazilian Tropicalia songs,
references to hip-hop beats and licks; in
general, a rhythmically robust movement. This
music is loud, in-your-face, and chaotic—like a
hip-hop version of Charles Ives—with elements
gradually colliding with each other into a
wonderful mess, creating a crazy club-like
atmosphere for the orchestra.

GIANTS is the largest and first 360-degree
mural created by the internationally renowned
Brazilian street artists OSGEMEQOS. The
brightly coloured seventy-foot-tall mural
transformed the six industrial silos at the



Ocean Concrete plant on Granville Island and quickly became
one of the iconic landmarks in a city skyline filled with glass
and concrete architecture.

4) The fourth movement, labeled “Interludium: Water Rising,” is
a short movement that reflects the undulating waves and curves
of Ren Jun’s Water #10 sculpture. The beginning is orchestrated
to simulate waves flowing in and out, gradually building into
lush chords for the entire orchestra. The sound then ascends, all
in one gesture from the very bottom to the top, in one big
current that ends with the arrival of water gongs.

WATER #10 is a 16-meter-tall stainless-steel sculpture by the
Chinese artist Ren Jun. The inspiration for this artwork comes
from pure forms: liquid water or mercury stopped in motion
that reveals its shape as a drop or spill caught in the air. Despite
its 2100-kg weight this work has no angles or hard edges,
resulting in a free-flowing form, a manifestation of light and
fluidity. This artwork was exhibited during the 2009-2011
Vancouver Biennale in Richmond, British Columbia and
subsequently has become a permanent Legacy Artwork
through a private donation.

5) The last movement, “Grass,” reveals the defiant nature of Ai
Weiwei's F Grass. It features loud low bass pedal tones in the
brass, counteracted by high, nasal woodwinds. A militaristic
fanfare atmosphere is complemented by fast virtuosic passages
for strings and woodwinds, releasing the also fleeting and
whimsical nature of Ai Weiwei's work. All elements collide at the
end, creating a triumphant close to the piece.

Ai Weiwei is one of the leading artists and cultural figures of our
time and consistently displays great courage in placing himself
at risk to effect social change through his art. F GRASS is a site-
specific installation created for the 2014-2016 Vancouver
Biennale. The 1,328 interconnected “grass” pieces symbolize
the collective and indestructible strength and resilience of
ordinary individuals whose unified mass challenges censorship
and oppression in China. Inspired by the organic form and
fragile beauty of grass, Ai Weiwei created F GRASS using cast
iron, an industrial material that will be transformed via exposure
to nature throughout all seasons.

A Special Thanks!

La Jolla Symphony & Chorus wishes to thank
Barrie Mowatt, founder and president of the
Vancouver Biennale, and his staff for their support
in supplying images for the video accompanying
this weekend’s performances of Biennale Snapshots.
The Vancouver Biennale is a non-profit charitable
organization that celebrates art in public spaces,
creating a catalyst for learning, community engagement,
and social action. The 2014-2016 Vancouver Biennale
features diverse works by established and breakthrough
international artists in keeping with the exhibition
theme Open Borders / Crossroads Vancouver.

For more information visit www.vancouverbiennale.com.

Facebook:
Bloomers of La Jolla

" Instagram:
Bloomersflowers

Mention your support
of La Jolla Symphony
and Chorus to enjoy
FREE local delivery or
a 10% discount on alll
purchases made in
our shop




Pictures at an Exhibition
(orchestrated by Maurice Ravel)
MODEST MUSSORGSKY

Born March 21, 1839, Karevo

Died March 28, 1881, St. Petersburg

In the summer of 1873, Modest
Mussorgsky was stunned by the
sudden death of his friend Victor
Hartmann, an architect and artist who
was then only 39. The following year,
their mutual friend Vladimir Stassov
arranged a showing of over 400 of
Hartmann's watercolors, sketches,
drawings, and designs. Inspired by the
exhibition and the memory of his
friend, Mussorgsky set to work on a

: suite of piano pieces based on the
pictures and wrote enthusiastically to Stassov: “Hartmann is
bubbling over, just as Boris did. |deas, melodies, come to me of
their own accord, like the roast pigeons in the story—I gorge and
gorge and overeat myself. | can hardly manage to put it all down

on paper fast enough.” He worked fast indeed: beginning on June
2, 1874, Mussorgsky had the score complete three weeks later, on
June 22, just a few months after the premiere of Boris Godunov.

The finished work, which he called Pictures at an Exhibition,
consists of ten musical portraits bound together by a promenade
theme that recurs periodically—Mussorgsky said that this theme,
meant to depict the gallery-goer strolling between paintings, was a
portrait of himself. Curiously, Pictures spent its first half-century in
obscurity. It was not performed publically during Mussorgsky’s
lifetime, it was not published until 1886 (five years after its
composer’s death), and it did not really enter the standard piano
repertory until several decades after that: the earliest recording of
the piano version did not take place until 1942. Even early listeners
were struck by the “orchestral” sonorities of this piano score, and in
1922 conductor Serge Koussevitzky asked Maurice Ravel to
orchestrate it. Koussevitzky gave the first performance of Ravel's
version at the Paris Opera on October 19, 1922, and that quickly
became one of the most popular works in the orchestral repertory.

The opening Promenade alternates 5/4 and 6/4 meters;
Mussorgsky marks it “in the Russian manner,” and Ravel assigns
the famous opening to the solo trumpet, quickly joined by the full
brass section. The Gnome is a portrait of a gnome staggering on
twisted legs; the following Promenade is marked "with delicacy.”
In Hartmann’s watercolor The Old Castle, a minstrel sings before a
ruined castle. Ravel makes a daring (and very effective) choice by
assigning his song to a solo saxophone, whose mournful sound
feels exactly right in this context. Tuileries is a watercolor of
children playing and quarreling in the Paris park; Ravel portrays
them with chattering woodwinds. Bydlo returns to Eastern Europe,
where a heavy ox-cart grinds through the mud. The wheels pound
ominously along as the driver sings, and Ravel assigns his song to
the tuba. The music rises to a strident climax as the cart draws near
and passes, then diminishes as the cart moves on. Mussorgsky
wanted the following Promenade to sound tranquillo, and Ravel
begins with the clear sound of high flutes, but gradually this
Promenade takes on unexpected power. The Ballet of the

Unhatched Chicks depicts Hartmann'’s costume design for the
ballet Trilby, in which these characters wore egg-shaped armor—
Ravel captures the sound of the chicks with chirping gracenotes in
the woodwinds.

“I meant to get Hartmann's Jews,” said Mussorgsky of Samuel
Goldenberg and Schmuyle, a portrait of two Jews—one rich and
one poor—in animated conversation. Ravel gives each of them a
particular sound: the rich voice of Goldenberg is heard in the
strings, while Schmuyle's rapid, high voice is depicted by a trumpet
solo, one of the most famous ever composed for that instrument.
The Marketplace at Limoges shows Frenchwomen quarreling
furiously in a market, while Catacombs is Hartmann's portrait of
himself surveying the Roman catacombs by lantern light; Ravel
makes effective use of deep brass and woodwinds here. This
section leads into Cum mortuis in lingua mortua: “With the dead in
a dead language.” Mussorgsky noted of this section: “The spirit of
the departed Hartmann leads me to the skulls and invokes them:
the skulls begin to glow faintly”; embedded in this spooky passage
is a minor-key variation of the Promenade theme. The Hut on Fowl’s
Legs shows the hut (perched on hen’s legs) of the vicious witch
Baba Yaga, who would fly through the skies in a red-hot mortar.
Ravel's version depicts her with slashing attacks for full orchestra.
Mussorgsky has her fly scorchingly right into the final movement,
The Great Gate of Kiev. Hartmann had designed a gate (never built)
for the city of Kiev, and Mussorgsky's brilliant finale transforms the
genial Promenade theme into a heaven-storming conclusion. Ravel
gives the first statement to a noble brass choir, then gradually
builds to one of the most exciting orchestral sounds ever created,
full of ringing bells and massed attacks.

A NOTE ON THE RAVEL ORCHESTRATION: So famous has
Ravel’s orchestration become that it is regarded as a virtual treatise
on orchestration all by itself, yet some observers have had doubts
about it, and listeners may be surprised to learn that there are at
least ten other orchestral versions by such varied names as Mikhail
Touschmaloff, Sir Henry Wood, Leo Funtek, Leopold Stokowski,
Serge Gortchakoff, and others. Pianist-conductor Vladimir
Ashkenazy, who has prepared a version of his own, makes an

interesting point: effective as Ravel's orchestration is, it gives this
essentially Russian music a distinctly “French” sound—light, bright,
and brilliant. Ashkenazy set out to restore a “Russian” sound to
Pictures, and his version is much darker and heavier, making the
music sound unexpectedly somber. Ashkenazy has a point, but it is
difficult to separate this music from Ravel's superb orchestration,
which is a creative act fully worthy of Mussorgsky’s original score.
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La Jolla Symphony Orchestra

Founded in 1954 by Peter Nicoloff

Violin |

Peter Clarke, Concertmaster
David Buckley, Asst.Concertmaster
Aram Akhavan

Susanna Han-Sanzi
Jennifer Khoe

Girish Nanjundiah

Ina Page

Wendy Patrick

Jonathan Smith

Ted Tsai

Violin Il

Andy Helgerson, Principal
Gary Brown, Asst. Principal
Susan Brown

Catherine Chyi

David Cooksley

Savanna Dunaway

Betsy Faust

Igor Korneitchouk
Stephanie Shin

Henry Song

Viola
Daniel Swem, Principal

Nancy Swanberg, Asst. Principal
Emily Bentley

Alexis Constantino
Loie Flood

Christine Lee

Roark Miller

Nan Yi

Sheila Podell

Rachel Simpkins
Laurie Smith

Colleen Weatherwax

Major Sponsor Support
for the 2016-2017 Season

Steven Schick, Molli & Arthur Wagner Music Director

R. Theodore Bietz, Orchestra Manager
Ulrike Burgin, Orchestra Librarian
Carolyn Sechrist & Carol Tolbert, Assistant Orchestra Librarians
Celeste Oram, Production Assistant

Cello

Melissa Chu, Principal

Cliff Thrasher, Asst. Principal
Uli Burgin

Erika Boras-Tesi

Curtis Chan

Veronika Diederichs
Carolyn Sechrist

Carol Tolbert

Contrabass

Scott Steller, Principal
Darrell Cheng, Asst. Principal
Camellia Aftahi

Bill Childs

Lance Gucwa

Erik Johnson

Jessica Kovach

William Pierce

Flute

Elena Yarritu, Principal
Erica Gamble
Michael Matsuno

Piccolo
Michael Matsuno

Oboe

Carol Rothrock, Principal
Juliana Gaona

Heather Marks-Soady

English Horn
Heather Marks-Soady

| Major funding provided by the

City of San Diego Commission
for Arts and Culture and the

| County of San Diego

| e}'x«*‘vm
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Clarinet
Jenny Smerud, Principal
Gabe Merton

Bass Clarinet
Gabe Merton
Steve Shields

Alto Saxophone
Steve Shields

Bassoon
Tom Schubert, Principal
James Swift

Contrabassoon
William Propp

Horn

Buddy Gibbs, Principal
Eric Burke, Asst. Principal
Jamie Pfauth

Jonathan Rudin

David Ryan

Trumpet

Ken Fitzgerald, Principal
Andrew Harrison, Assoc. Principal
Marcelo Braunstein

Paul Williamson

Trombone
R. Theodore Bietz, Principal
Naoko Hirai

QUALCONVW

Bass Trombone
Matt Waters

Tenor Tuba
Skyler MacKinnon

Tuba

Kenneth Earnest

Timpani
Daniel King

Percussion
Daniel King, Principal
Joseph Chen

David Han-Sanzi
Ben Remple

Garrett Sigler

Chris Vennel

Piano/Celesta
Kyle Blair

Harp

Laura Vaughan-Angelova

), Kiwanis Club of La Jolla



Contributors

The La Jolla Symphony & Chorus Association is deeply grateful to the Department of Music at UC San Diego for its generous support and assistance.
The association would also like to acknowledge the generosity of its chief benefactress Therese Hurst,
who upon her death in 1985 left her estate to the association providing an endowment.

The La Jolla Symphony & Chorus Association is a 501(c)3 non-profit corporation, making your donation tax-deductible.
LJS&C thanks the following contributors for their support of the 2016-2017 season. We make every effort to ensure
that our contributors’ names are listed accurately. If you find an error, please let us know and we will correct it.

Annual Gifts

Donations listed below were received
April 12, 2016 - April 12, 2017

Major

Sponsor $25,000+

City of San Diego,

Commission for Arts & Culture
Department of Music, UCSD

Season
Underwriter $15,000+

Anonymous

Angel $10,000+

Family of Joan Forrest

Michael & Nancy Kaehr

Price Charities

Carol Lam & Mark Burnett
Qualcomm Foundation

SD County Board of Supervisors
Jeanne & Milton Saier

Diane Salisbury & Robert Whitley
Amee Wood & Eric Mustonen

Benefactor s5,000+

The Bloor Family

Beda & Jerry Farrell
Kiwanis Club of La Jolla
Bill Miller & Ida Houby
Bob & Catherine Palmer
Marie L. Tuthill

Sustainer s2,500+

Eric & Pat Bromberger

Gary & Susan Brown

Dr. & Mrs. Curtis Chan

Betty Scalice Foundation

Pat Finn-Burkhard & Walt Burkhard
Paul & Clare Friedman

Peter Gourevitch & Celia Falicov
Glenn & Rochelle Kline-Casey
Donald & Julie MacNeil
Stephen L. Marsh

Marie L. Nelson

Steven & Brenda Schick

Brian & Sherri Schottlaender

Steven & Janet Shields
Jim Swift & Suzanne Bosch-Swift

Supporter s1,500+

J. Lawrence Carter

Bernard Eggertsen & Florence Nemkov
Ronald Manherz & Marty Hambright

Vicki Heins-Shaw & Stewart Shaw
Karen Johns & Peter Jorgensen
Cecil Lytle & Betty McManus
Randy & Trish Stewart

The Takahashi Family Fund

Mary Walshok

Associate $1,000+

Daniel & June Allen

Arleene Antin & Leonard Ozerkis
Mark & Suzanne Appelbaum
Gayle Barsamian & David Clapp
Mary L. Beebe & Charles Reilly
Charles & Maureen Brown

Judy & Jack Cater

Walter & Ann Desmond

Donald & Frances Diehl

Bill & Cathy Funke

David & Pat Gifford

Joan Kastner

Drs. Andrew King & Dianne McKay
James Lauth

Tom & Barbara Peisch

Sheila Podell & Art Baer

Bernard & Ann Porter

Dr. David D. Smith

Jeanne & Bill Stutzer

Paul E. Symczak & Debra Weiner
Chris & Patricia Weil

Dolores Welty

Patron sso00+

George & Sarilee Anderson
Rosa Maria Arias

Dan & Jennifer Atkinson
Maarten & Janet Chrispeels
Geoff Clow

Julie Croom

Mea & Gaelen Daum
Nancy & Joel Dimsdale
Joan Dwinnell

Julia S. Falk

Michael & Meryl Gross

Richard Hubka & Cheri Hubka-Sparhawk
Eldy & Deanna Johnson

Ted & Beverly Kilman

Monique Kunewalder
In memory of Tony Kunewalder

Liwerant Family Fund
of the Jewish Community Foundation

Paul & Susan Marks

Ray & Debby Park

Nolan & Barbara Penn

Carol Plantamura & Felix Prael

Sue B. Roesch

Barbara Rosen & Bob Fahey

Alex & Valerie Rubins

Drs. Margaret Schoeninger & Jeffrey Bada
Thomas Schubert

Fred D. Walker & Katharine L. Sheehan
Carol Tolbert

Ted & Anna Tsai

Member s250+

Kathy Archibald

Roland & Christine Blantz
Nelson & Janice Byrne
California Pizza Kitchen. Inc.
David & Ann Chase

Dr. & Mrs. Yi-Liang Chen
Gordon & Lauren Clark

Elsa & George Feher
Amanda & Greg Friedman
James Goode & Andrea Gilbert
Bill & Sharon Griswold
Nancy & Bill Homeyer

Mona & Ron Kuczenski
Tony Leonard & Jin-Soo Kim
Louis C. & Celia K. Grossberg Foundation
Janet Merutka

Charles Joe Mundy

Mary Nee

Jeff Nevin

Kathleen O'Brien

Cinda & Rod Peck

Alice P. Pyle

Jon & Judy Rudin

Gigi & Bill Simmons

Dr. & Mrs. Hans Spiegelberg




Dave & Joann Stang

Nancy Swanberg & Max Fenstermacher
Susan & Mark Taggart

Peter C. & Mary Ellen Walther

Suzanne Weissman

Elena Yarritu & Ehud Kedar

Friend s100+
Jacqueline Allen

Barbara Allison

Georgios & Myrtali Anagnostopoulos
Cherrie Anderson & Ned Dearborn
Anonymous

Mark Applebaum

Arlette C. Ballew

John E. Berecochea

Mary Berend

Ted & Carol Bietz

Dr. & Mrs. Gene Blickenstaff
Sebastian Bohm

Magdolna Bornemisza
Veronica Boyer

Susan Brown

David Buckley & Beth Ross Buckley
Aislinn Burnett

Kim Burton

Nancy Caine

Michael & Pamela Carleton
LeAnn Carmichael

Darlene Cason

Frances Castle

Richard & Jill Chagnon

Jui Yuan Chang

Scot A. Cheatham

Bobbi Chifos

Byron Chow

Catherine Chyi

Peggy Clapp

Peter & Megan Clarke
Larry Dickson

Veronika Diederichs
Edward & Edith Drcar
Jeanine M. Dreifuss

F. F.D.

Zofia Dziewanowska

Bill Eadie

Kenneth W Earnest

Elinor & Art Elphick

Darrell & D. Ann Fanestil
Joanne Fink

Pat Fitzpatrick

Jerry & Barbara Fitzsimmons
Erica & Ryan Gamble

E.B. Gibbs

J.M. & Barbara Gieskes
Estelle Gilson

Stephen & Civia Gordon
Larry & Cindy Grossman
Kathleen Gullahorn

David & Susanna Han-Sanzi
William Hardin

Lorie Hearn

Don Jenkins

Liz Jenkins

Malcolm & Gail Jones
Karen Kakazu

David & Gail Kempton

G.F. & Aleta Kerth

Alicia Kim

David Kimball

Edith Kodmur

Peter Kofoed

William Kristan

Judi Labenske

Dr. Alan & Rosa Lasnover
Ron Lawler & Peggy Merritt
Constance E. Lawthers & M.A. Collins
Barry D. & Helen Lebowitz
Andrew Lee

Dana & Burton Levine

Laura Levine & Peter Politzer
Claudia Lowenstein

Charles & Robin Luby
Daniel Maloney

Carol Manifold

David McCann

Mona McGorvin & James Olesky
Elizabeth MclIntyre

Douglas & Susan MclLeod
Robert & Jan McMillan
Antonia Meltzoff

Roark Miller

Girish Nanjundiah

Elizabeth Newman

Gilbert & Dorothy Omens
Nessa O’'Shaughnessy

Ina Page

Thelma & David Parris
Warren & Mary Margaret Pay
Joey A. Payton

Rebecca Ramirez

Milton & Jean Richlin

Carol Rothrock

Vanya Russell

David Ryan

Marilies Schoepflin

Gail Schreiber

Kenneth & Mary Lou Schultz
Carolyn Sechrist

Lisa Shelby

Carol & Tom Slaughter
Jenny & Scott Smerud
Laurie Smith

Otto E. Sorensen & Mary Gillick
J. Theodore Struck

Pamela Surko

Glenn E. Torbett

Molli Wagner

Ruth Weber

Ellen Weller

Gerry Whitney

Eve-Anne Wilkes

Stephen & Stephanie Williams
Karin Winner

David & Elke Wurzel

Bill Ziefle

CORPORATE
GIFT MATCH

Intuit
Qualcomm Charitable Foundation

THERESE HURST
SOCIETY FOR
PLANNED GIVING

Mark & Suzanne Appelbaum
Hans Beck

Colin * & Maxine Bloor

Larry Carter & Jeanne Ferrante
Sue & James Collado
Kempton Family Trust

William B. Lindley *

Stephen L. Marsh

Drs. Bill Miller & Ida Houby
Richard & Glenda Rosenblatt*
Steven & Brenda Schick
Stewart Shaw & Vicki Heins-Shaw
David D. Smith

Amee Wood & Eric Mustonen

* deceased
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What Isa
Charitable Bequest? ’

Slmply put, bequests are gifts made

through a will or trust. There is
\ change to donor assets during thei .

hfenme,‘ yet one can make :
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fn@anmgful contribution to suppoﬁ& .
I_JS&C“IH the future. A bequest can;‘;:}
ancluﬁe a specific property or ca&ﬁv«“‘
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/ amount, or can be a percentagg
overall value of an estate. .
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HELP

at home

Seacrest at Home is the trusted not-for-profit home care agency when
you or a loved one requires additional help at home.

Our services include:

& Personal Care & Escort to Appointments
@ Meal Preparation Errands

Jl Light Housekeeping #. Medication Reminders
@ PetCare @ Companionship

Contact us for more information.

760-942-2695 seacrestathome.org

SEACREST

. at home

\G ACROSS GENERATIONS

We accept most Long-Term Care Insurance

Home Care Organization license #374700096

California Department of Social Services.




